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NEW YORK, SATURDAY, OCT. 12, 1867. 



Po'blioatiok OIWIOE, CLINTON HALL, ASTOB PLACE. 



Notice. — The Publication Office of the 
ABT-JouBNAi.,'will be,' after this 'date, in Clin- 
ton Hall Building, Astbr Place, next door to 
the' Savings Bank, where subscriptions and 
advertisements will be' received. 

Editorial Booms, 806 Broadway. 

Advertisements for the current week," must 
be sent in before noon on Friday. 

NOTICE TO SUBSCRIBERS. 



Subscribers to whom accounts were sent 
last week, for subscription due nearly six 
months ago, are requested to forward the 
amounts to this office without further delay. 
Watson's -Journal Office, 

Clinton Hall, Astor Place, 
next door to the Savings Bank. 



The Art Journal Bureau of Transla- 
tion.— We are prepared to furnish from this 
office, translations of Plays, Operas, Songs, 
&c, from the Italian, French, and German 
languages, upon moderate terms, and with 
fidelity and dispatch. Also translations and 
adaptations to music. 

Musical Agency. — Frequent applica- 
tions are made to us, for musicians in the 
various branches of the profession, Opera, 
Concerts, the Church, Teaching, &c. Parties 
who desire to be entered upon Our register, 
can do so by applying at our business office, 
Clinton Buildings, Astor Place. 



MUSIC IN NEW YORK. 



Our Anticipation as to ah animated amuse- 
ment season has not been realized up to' the 
present moment. There seems to be, in- 
stead of animation, a partial apathy in all 
circles. It is impossible to account for the 
vagaries of the public, and it is hard to in- 
dicate into which channel its pent up en- 
thusiasm may burst forth. It may be 
aroused at any moment; but what shall call 
it forth, remains to be seen. Probably 
Gounod's "Romeo," or Verdi's "Don 
Carlos." 

Italian Opera at the Academy of Music, 
goes on smoothly. The audiences are large 
-and fashionable, and the vocal honors' are 
shared by Parepa-Rosa and Peralta, Pancani 
and Baragli, while the old favorites, Bellini, 
Antonucci and Ronconi, assert their claims 
to popularity on every appearance. As we 
' have said above, we look for the production 
of one of the new operas promised "by Max 
Maretzek, to inaugurate that revival in 



ihusicaT interest,' which at present flags most 
drearily. 

tThe Opera Bouffe, represented by the 
charming "Grande Duchesse,".has caught 
a side wind 6f popular success, which 
"promises to become a steady gale. " It attracts 
brilliant and crowded audiences, and the 
music continues to grow into favor with the 
people, and the artists in their estimation. 
The general sense of completeness which this 
opera presents, is a charm that -is felt by 
everyone. Nothing preponderates; the sing- 
ing is good, also the acting, scenery, cos- 
tumes, orchestra and chorus; not one thing 
is wanting to render the ensemble perfect. 
This fact taken into- consideration with the 
light and charming character of the music, 
fully accounts for the large audiences which 
attend every performance of the "Grande 
Duchesse." It is not a success of the mo- 
ment, but it is a genuine and permanent suc- 
cess, and one that will open the way for 
future success, when the "Duchesse" shall 
make way for " Orpheus d'Enfer," or some 
other of Offenbach's wonderful operatic suc- 
cesses. 

The first " Grande Duchesse," matinee took 
place last Wednesday, and was brilliantly at- 
tended, attracting from the adjacent towns a 
host of visitors, who are unable to attend 
the opera in the evening. The second 
"Grande Duchesse " matinee will take place 
next Wednesday morning, Oct 16th. 

The re-appearance of Leopold de. Meyer 
after an absence of twenty years, ought cer-" 
tainly to have created an excitement, or at 
least a very general excitement in the musical 
world, but it did not. It caused somewhat 
of a flutter among the artists, who do not 
pay, but the public was very little moved. 
The hall on both occasions was respectably 
filled, but no thronging or crowding was per- 
ceptible as in times gone by at the Old Tab- 
ernacle, now passed away. Even at that 
time, De Meyer was a phenomenal player; 
his immense physique, and exorbitant elec- 
tricity, impressed and surprised the public 
into astonishment and admiration. He 
seemed to play with every muscle in his 
body, and to turn out thundering music from 
all over him. Not that he was then deficient 
in an exquisite delicacy and tenderness of 
touch, but his specialty was enormous tours 
de force, made visible by the impulsive ges- 
ticulations of the performer. The publiciac- 
cepted him as they would a comet or a 
meteor; but with the educated and the pro- 
fession, he was always accounted a wonderful 
example of technical ability, thrown away in 
interpreting clever, but very perishable trivi- 
alities. 

But De Meyer was a great performer then, 
and he is a great performer still. With the 
increase of years, and the consequent loss of 
electricity— for the hot fire of his manhood 



has paled out — has come a modified style. 
His nightly fours de force are shorn of their 
vital impetuosity, and he -now relies for effect 
upon the better part of his technique, namely, 
that delicious, flowing, tender touch. During 
the past twenty years, we have had greater 
marvels of piano-playing in this city than De 
Meyer. As passing visitors, Thalberg and 
Wehli. • Of Thalberg it is needless to speak, 
for he is the incarnation of the art, and criti- 
cism upon him has long since been exhausted. 
Wehli, as the achiever of difficulties with- 
out labor, is superior and more effective 
than De Meyer, while in grace and delicacy 
of touch, he is at least his equal. But De 
Meyer has no superior, perhaps no equal, in 
the velvety softness and poetical tenderness 
of his touch, and the expression and beau- 
tiful sentiment of his tempo rubato, is a per- 
fect study and charm that can hardly be de- 
scribed. Every one will be delighted to hear 
De Meyer, but the compelled enthusiasm 
which greeted him years ago, will greet him 
no more. Society has ceased to wonder, and 
has settled 'down to judge; and with such 
artists as Richard Hoffman and S. B. Mills 
constantly with us, it needs something aston- 
ishing or perfect in piano-playing, to dis- 
turb calm, critical enjoyment, and awaken 
an abandon of enthusiasm. 

Mrs. Jenny Eempton, who assisted at De 
Meyer's concerts, has gained much by her 
studies in Europe. Her voice is more fully 
developed, particularly the lower tones, which 
are : now very full ahct rich. Its middle 
registerjstill requires to be tenderly handled. 
Her style is also more matured, and we, think 
that she will make a mark in opera, in which 
we hope to see her soon. 

The first Sunday Evening Concert was very 
largely attended, a certain sign that these 
Sunday evening entertainments have lost 
nothing of their popularity. The artists who 
appeared on this occasion were Madame 
Varian Hoffman, and Mr. J. R. Thomas, and 
Mr. Carl Rosa. 

Madame Varian Hoffman has appeared but 
rarely before the New York public, her nu- 
merous concert engagements through the 
Country calling her constantly horn, the city; 
there was consequently much curiosity to hear 
her. Unfortunately, she had to leave a sick 
bed to sing, and was unable even to rehearse 
her pieces with the orchestra. Under such 
circumstances she sang to great disadvantage. 
Her beautiful light soprano voice had neither 
its natural purity nor vibratory quality; it 
seemed to struggle through a veil, and to be 
difficult to control. But she fought against 
these troubles bravely, and against the nerv- 
ousness which they induced, and which was 
perceptible to everyone, and proved how 
well she could do under more favorable cir- 
cumstances; In Gounod's serenade she won 
a very warm encore, when she sang Gotts- 



WATSONS* ART JOtFENAL. 



881 



chalk's "Cradle Song," in so sweet" sind un- 
affected a manner,, that she won a -recall. 

Mr. J. R. Thomas sang in his usual' grace- 
ful and flowing style, gaining as he always 
does the warm approbation of the audience. 
We never heard Carl Eosa play so well. We 
can mark his improvement, and should be 
glad to note vigor and decision in his bow- 
ing. For lack of these, his phrasing is weak 
and undecided, and a too general sweetness is 
the result, which necessarily degenerates 
into sameness. The orchestra played some 
effective selections with spirit and precision-, 
but with less artistic coloring than 1 we could 
have wished" for. 

The appearance of Eistori in her new 
character, Marie Antoinette, was undoubt- 
edly the sensation of the week. In it' she 
displays the very highest attributes ■ of her 
genius. Her dignity, her sweetness, her 
great earnestness, and her deep pathos, ex- 
cited by turns admiration and tears. In no 
other character has she touched the public 
heart so deeply, and in no other character 
has she so splendidly revealed the grandeur 
of art and the high nature of woman. Her 
whole personation is a study which excites 
increasing admiration the more it is ob- 
served. Its truthfulness to nature, is the 
highest praise that can be bestowed upon her 
art. Many and great as have been her pre- 
vious triumphs, we believe her glory to have 
culminated in her personation of Marie An- 
toinette. It is only to be regretted that she 
' was not able to assume this character on the 
first night of her re-appearance, for her time 
with us is now so short that not one in a 
hundred who desire to see it will be afforded 
that gratification. 

The drama, which is powerful and effective, 
but too long for acting purposes, is put upon 
the stage in the most gorgeous manner. 
We doubt if it has been equaled in magnifi- 
cence of costume, at any establishment in 
the country. 

"Marie Antoinette" will only be per- 
formed next week, as Madame Eistori is 
compelled to leave the city to fulfil other en- 
gagements. We advise our readers not to 
lose the opportunity of witnessing the grand- 
est dramatic representation of the age. 

The New York Philharmonic Society has 
issued its announcement for the forthcoming 
season of 1867 and '8. This is the twenty- 
sixth season of its existence, and it is grati- 
fying to know that it has grown stronger 
with age, and that its sphere of Usefulness 
has increased with each succeeding year. 
Its beneficial influence upon music in this 
city and throughout the country, for which 
it has been a model, can hardly be calculated; 
for it has been the stronghold of good music, 
and has. stood forth, its champion, through 
good and ill fortune, good and evil will, iand- 
against all opposition. It has triumphed, 



for the cause was good; -and with it, high- 
toned music has' asserted its sway, and has 
gained thousands of disciples. We have had 
occasion to censure it sometimes, in no 
cavilling spirit, but on the broad principle 
of right; but, on the whole, we think it is as 
fairly managed as most societies, and it is 
strong enough to bear a little wholesome ad- 
vice now and then, andean afford to be mag- 
nanimous enough to correct an evil when it 
is pointed out in a candid and friendly 
spirit. 

The election of Dr. Doremus to the office 
of President of the N. Y. Philharmonic So- 
ciety, will give very general satisfaction, and 
will prove, if he is an active and not an hono- 
rary presiding officer, of signal advantage to 
all the best interests of the association. An 
auspicious event attended his election, 
namely, the change of the locale of its per- 
formances, from the hall where they were 
given last year, which will never be frequent- 
ed but by second-class audiences, to the 
Academy of Music. This change will be at 
least five thousand dollars gain to the society. 

Mr. Alfred H. Pease has returned to the 
city, and has brought, as the result of .his 
summer leisure, a new concerto for piano and 
orchestra, which he proposes to produce this 
season. 

Mr. S. B. Mills arrived a few. days since 
from Europe, where he has passed the last 
few months. 

Signor Severini has returned for the' winter 
season. 



FRANK . LESLIE'S GIFTS TO HIS 
SUBSCRIBERS. 



Frank Leslie, who has just returned from 
Europe, has, during his absence, made many 
brilliant literary and artistic arrangements to 
enhance the attractions of his popular Illus- 
trated Newspaper and Magazines, the results 
of whioh will speedily appear. 

He has also purchased a large collection of 
beautiful oil-pictures, produced in Italy by 
artists of high repute, to present to his sub- 
scribers, on the following conditions : Any 
one sending three yearly subscriptions will re- 
ceive one of the following pictures, according 
to choice : 

"The Guitar Player," a charming picture 
of Spanish life, spiritedly drawn, full of 
character, and effectively colored. 

"The Promised Bride," a view on Lake 
Maggiore, with ' surrounding mountains. 
This picture is fine in tone, and gains an in- 
terest by the story which is revealed by the 
bridal party in the boat in the foreground. 

Original piotures of the size and merit of 
these would cost from $75 to $100. 

Any one sending five yearly subscriptions 
will receive a very 'beautiful picture in the 
Dutch School, the subject of which is, "Bread 
and'Tears; or,' the Lace-maker." This is "an 



elaborate and highly finished picture; but its 
high finish does not rob it of the sentiment 
and pathos which belongs to the subject. It 
is really finely treated — a scene of real lif e 
so touching that its sentiment will be appre- 
ciated by every one. 

An original picture such as this would 
bring $300. 

Any one sending ten yearly subscriptions 
will receive a large and fine picture, " The Fal- 
coner," which is drawn with great freedom^ 
and boldness, and is richly and harmonious- 
ly colored. The charming female figure in 
this picture will be universally admired. 
Five hundred dollars would hardly purchase 
an original picture of this class. 

We can hardly understand how Mr. Les- 
lie can afford to make such presents to his 
subscribers ; but there is nothing impossible 
to a successful man, and one whose motto is 
Excelsior. The public cannot but appre- 
ciate the liberal spirit in whjch these gifts 
are proffered, the result of which will un- 
doubtedly be, the addition of many thou- 
sands to his subscription list, and at the 
same time a wide dissemination of a love 
of art throughout the country. " 

It must be understood that the above gifts 
will only be. given for subscriptions sent di- 
rect to the office of Frank Leslie's Illustrated 

Newspaper, 537 Pearl street, New York. 
, <-•-> < 

GLEANINGS FROM FOREIGN PAPERS. 



The Parisian theatres are blessed with an 
unprecedented affluence of spectators — the 
ticket offices are beset by provincials and for- 
eigners, and money is refused throughout ' 
the whole line. -The Opera is constantly 
thronged: the Italiens is full nightly, to the 
tune of fifteen thousand francs, and every one 
knows what charming music they make; the 
Opera Comique exceeds its maximum with 
"Mignon ;" and the Theatre Lyrique with 
Romeo and the fair Nillson is in the same 
happy condition. 

Madame Morabelli is to make her debut in 
Auber's new comic opera, which is happily 
named "A Happy Day." 

Patti, the pretty, piquante, perpetual pet 
of Paris, is enchanting her enthusiastic dev- 
otees in "Crispino." Crimpi, her operatic 
husband in this opera, is liked for his sing- 
ing, but his gaiety is somewhat forced and 
his laugh is wanting in character; it is hoped 
that a sojourn in Paris may add the necessa- 
ry touches to these very necessary stage prop- 
erties. The trio of basses is of course always 
encored. 

Madame Grossi has arrived at Paris and 
will probably make her musical entree in 
"La Donna del Lago." The Direction has 
relinquished the idea of reproducing "Tan— 
credi" on the advice of no less a person than 
the composer himself, Rossini, who it is said 
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